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¢ paspemrenns Topoackoii MyssikanbHOH 6nbmuotexu Jlekmmura. Facsimile 1. Title-page of the original edition
(Sammlung Becker, II1.6.14). Reproduced by permission of the Musikbibliothek der Stadt Leipzig
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Daxcumune 2. Tlepsast crpanuna MTanbsHCKOTO KOHLIEPTA M3 OPHIHHAJIBHOTO M3JaHUA
(Sammlung Becker, II1.6.14). BocrponsseaeHo ¢ paspemenus Toposcko# MyssikansHol 6uGnuorexy Jleinuura.
Facsimile 2. The first page of the Italian Concerto from the original edition
(Sammlung Becker, 1I1.6.14). Reproduced by permission of the Musikbibliothek der Stadt Leipzig
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@Dakcumune 4. Tlepsas cTpaHuIa YBepTIOpH! BO (paHIy3CKOM CTHIE M3 OpHTHHaNbHOro M3gaHus (Sammlung Becker,
I11.6. 14). Bocupounsseneno ¢ paspemenus [opozickoii MysbikanpHoH 6ubmmorexn Jlefinuura. Facsimile 4. The first
page of the Overture in the French Style from the original edition (Sammlung Becker, III.6.14). Reproduced
by permission of the Musikbibliothek der Stadt Leipzig
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INPEJUCJIOBHE

B 1735 romy, cmycts 4etsipe roga mocie myOiIuKa-
uuM nepBod 4yactu Clavieriibung U. C. baxa, cocro-
SIIEH M3 MIECTH NApTUT, HOSBIIACTCS B MEYaTH BTOpas
dacTh. Jlara BBIXOJAa B CBET, B OTIMYHE OT H3AaHUA
NapTHT, Ha TUTYJBHOM JIHCT€ He yka3aHa. Ho rop
SBCTBYE€T U3 JAPYTUX HCTOYHHUKOB: M3 MapTHHAIBLHOMN
3ameTkn HMoranna lordpuna Bamsrepa Ha muusOM
3k3eMIuLipe "My3bIKaIPHOTO JIEKCHKOHA"', a Taxxke
U3 COOOIIEHHS HIOPHOEPICKUX M JICUIIIMICKUX Ta3eT 2,

Ha tvryneHOM JHCTe M31aHUS HArpaBHPOBAHO:

Bmopas yacmo
Knasupnoix ynpasicnenuii,
cocmoswas u3
Konyepma 6 umanvsanckom exyce
u
Yeepmiopwr na ¢hpanyyscxuii nao
ons
Knaeecuna ¢ 08yms
Manyanamu.

JIrobumenam 60 ycraxcoenue Oyuiu uz20moeneHo
Hozannom Cebacmuanom baxom,
BENUKOKHANCECKUM CAKCOHCKO-BEUiCEHPENbCCKUM
Kanenvmelucmepom
u
NeUNYU2CKUM OUPEKMOPOM MY3bIKU.

B uzoanuu
Kpucmodgha Baiizens-mnaowezo?.

' Ha sx3emiuiape, HaxofsmeMcs HeiHe B 6u6IHOTEKE Ap-
xuBa O6mectBa mobuteneit Myssiku (Gesellschaft der
Musikfreunde) B Bene, uMeercs BBeI€HHOE OT pyku Gonee
nosaHee pobasnenue U. I Bambrepa o ToM, 9T0 "3TH 1B
IBECHL... NoABUIKCH Ha Ilacxy 1735... B rpaBHpoBKe Ha Me-
" (cm.: Bach-Dokumente / Hrsg. vom Bach-Archiv Leipzig.
Kassel, Basel etc., 1969. Bd II. S. 231-232).

2 Cm.: Ibid. S. 258, 260.

’ B opuruHane (TeKCT IPUBOIUTCS 110 NIEPBOMY H3JAHHIO
C COXpaHEHHeM OCOOEHHOCTeH CTapuHHOM opdorpaduu u
HEKOTOPHIX OIMHMOOK IEePBOHAYAIBHOM IPABUPOBKH):

Zweyter Theil
der
Clavier Ubung
bestehend in
einem Concerto nach Italiaenischen Gusto
und
einer Overture nach Franzosischer Art,
vor ein
Clavicymbel mit zweyen
Manualen.
Denen Liebhabern zur Gemiiths-Ergotzung verferdiget
von
Johann Sebastian Bach
Hochfiirstl: Saechf3: Weiflenfel3: Capellmeistern
und
Directore Chori Musici Lipsiensis.
in Verlegung
Christoph Weigel Junioris.

CoBpeMEHHHKH BBICOKO OLICHWIH HOBBIH OIYyC JICHII-
LUICKOro MacTepa. Jlake KpUTHKA ¥ MPOTHBHHKH KOM-
MO3WTOpa HaspiBaa¥ MTanbsHCKMII KOHUEPT '"BhIIa-
IOIMMCS  COYMHEHHEM", 'COBEpIIEHHBIM 00pa3loM
coneHOro koHuepra". Tak, Morann Amonsd Illaii6e,
HE pa3 BBICTYNMAaBIIMH C PE3KUMH BBIIaJaMH IPOTUB
baxa, B xypHane "Kputuueckuii My3bIKaHT" mucan:
"OcobeHHO ke [mpuMeuaTeneH] cpeu My3bIKAJIbHBIX
NPOU3BENCHUH, IOMYYMBIIMX H3BECTHOCTH Onaromaps
IIeYaTHOM MyONMKAIMK, OOWH KOHLEPT s KiIaBHpa
B M&XOPHOHM TOHAJIBHOCTU F, aBTOpOM KOero sBistercs
3HaMEHMUTHIH Jednmurckuii bax. Tak kak mbeca cus
cenaHa HaWIy4ymMM o6pa3oM (HACKOJIBKO II03BOJIAET
JaHHBIA poJ KOMIO3WULIMH), S TOJIaraio, YTO OHA, BHE
BCSKOTO COMHEHHs, OyJeT H3BECTHa HE TOJIBKO BCEM
KPYIIHBIM KOMIIO3UTOpaM H ONBITHBIM HCIIOJHUTEIAM
Ha KIaBHpe, HO U JIIOOWTENsIM KiIaBUpa W [BooOIie]
My3BIKH. Jla M KTO )K€ CTaHeT MEIJIUTh C TPH3HAHHEM
[Tol MCTHHBI], YTO 3TO COBEpLICHHBIA OOpa3er] COoMb-
HOro KOHLepTa? Y Hac IoKa 4To OYeHb Majio — a TO B
BOBCE HET — CTOJIb NIPEBOCXOIHBIX KOHIIEPTOB, OTHE-
JaHHBIX € NOJOOHOM TINATENBHOCTHIO WM IPOJYMaH-
HOCTBIO. V1 BIOJIHE €CTECTBEHHO, YTO MMEHHO TaKOi
Oompmiol MacTep My3bIKH, Kak bax, moutu Ge3spas-
JEeTIbHO IAPCTBYIOIIMM KaK pa3 Ha IONpHILE KIaBUP-
HOT'O MCKYCCTBA, CO3aJl B JaHHOM PO KOMIIO3HLIUH
CTOJIb BBINAKOIIEECS COYMHEHHE, 3aCITy)KHBAIOLIEE TO-
ro, 4ToOBI MPHMEPY CEMy CIIENOBAIM BCE HAIIM KpyII-
HBIE€ KOMITO3UTOPBL..." 4

Yenex nmepBoro M3aHMs OKa3aliCs CTOJb BEJHK, YTO
yXke, Mo-BUIUMOMY, B ciemyromemM, 1736 romy c6op-
HHMK OBUI HameuyaTaH MOBTOpHO. [0 BBIXOJAa B CBET
BTOPOTO M3JaHMA Ha TUTYJIHHOM JIUCTE TaKkKe HE 060-
3HayeH. OIHAKO, MOCKONBKY B €r0 TEKCTe LBl psij
OIHMOOK MepBOH neyaTu ObLT HUCIPABIEH W JaXe Ie-
PErpaBHPOBAaHO HECKOJIBKHX CTPaHHIl, HO TPH 3TOM
TuTy1 baxa ocTaBieH kak '"CakCOHCKO-BeiceH(ebc-
CkHi Kanenpmericrep” (a 19 HosOps 1736 roma oH, kak
M3BECTHO, MOIYYMI JOJIOXIAHHBIA THTYN "Kypdropct-
CKO-CaKCOHCKOT'O IIPHIBOPHOTO KOMIIO3UTOpa" H, CKO-
pee Bcero, He MpeMHUHYN OBl BKIIIOYHTH €r0 B HOBOE
M3/IaHKE), €CTh OCHOBAHHs MPEATIONararh, 4T0 IOBTOP-
Hasj revath COOpPHHKA COCTOSUIACH HE IO3Hee HOSAOps
1736 ropa.

IIpencrapnsas nBa BeOyIIMX HALMOHAIBHBIX CTHIISA
My3BIKH TOH 3M0XH B HauOojee XapaKTepHOM IS HHX

Ha tuTynpHOM JIMCTE 3K3eMIULIpa, XpaHsaierocss B bpuran-
ckoii Oubmuorexe Jlonmona (K.8.g.7), HarpaBupoBaHHOE
B nepBoM u3faHuu "verferdiget" ucmpaBieHo OT pykd (IO
BCeH BeposATHOCTH, camuM baxoMm) Ha "verfertiget" u B cioBe
"Overture" MexIy IepBoii ¥ BTOpoii OykBamu BrmcaHo "u".

“Ilep. mo kH.: JIOKyMEHTHl XXH3HH U IEATEIHHOCTH
Uoranna Cebacthsana Baxa / Cocr. X.-H. Illymsie, mep.
¢ HeM. B. Epoxuna. M., 1980. C. 180; cm. Taxxe: Bach-
Dokumente... Bd II. S. 373, 374.



»aHpoBoM Tpenomienud, Concerto nach Italiaenischen
Gusto n Overture nach Franzésischer Art SBAWINCH
CBOEro pona KyJbMUHAILMEH B YCBOGHMH BEJIHMKHM He-
MELKUM KOMIIO3UTOPOM HTANIBSIHCKMX M (PpaHITy3CKUX
BiusHMi. 3HakoMcTBO baxa ¢ koHumepramu Busanbau
U JPYIHX WTAIbSHCKUX MacTepOB CBA3aHO, CaMoe
HO3HEE, ¢ BelMapcKkuMu rogamu xusHy (1713-1714),
a yBieyeHHe (PAHIy3CKMM CTHIEM H TBOPEHUAMH
(paHIy3CKHX aBTOPOB BOCXOMHT K elle 6onee paHHUM
rieproaaM, K ero mpeObiBaHuio B JltoHeOypre u ApH-
mrraare (1700—1703). Ot xonupoBaHus H 006pabOTOK
npou3BeAeHUH (PpaHIy3CKUX M HTAIbIHCKHX KOMIIO-
3UTOPOB K OPraHMYHOMY CIUIaBY JIy4IIMX 4€PT BEdy-
[IMX HAI[MOHAJIBHBIX CTHIEH C TPaJULUSAMU HEMELKOH
KOMITO3UTOPCKOM IIKOJIBI — TaKOB ITyTh, IIPOHIECHHBIH
BEIMKHAM KOMIIO3UTOPOM Ha HPOTSHKEHUH Oonee Tpua-
[[aTH JIeT ¥ TPUBEIIINA K CO3JaHUIO COYMHEHHH, CO-
CTaBUBIIKX BTOPYIO 9acThb Clavieriibung.

Asrorpad HrampsHCKOro KOHLEpPTa U YBEPTIOPHI
BO (paHIy3cKOM cTwie 10 Hac He pomen. OpHako
COXPaHHINCh Ba)XKHEHIIHE PYKOIMCH, 3alledaliIeBIINE,
Cyls IO BCEMY, paHHHE BEPCHH ITUX COuMHeHui. OnHa
u3 HuX (Haxomurcs HeiHe B [lyOmmuHo# GubmHOTEKE
Bocrona mox mmdpom MS M.200.12) comepxur Ko-
0 ITajbsHCKOTO KOHIIEPTa, BBIIOTHEHHYIO OepH-
Oyprckum opranucroM HoranHom Kpucrodom Omsgem
(1738-1789). B pyxomucsax Omsas 0 Hac Jomien
uenslii psag npowmssenenuit Y. C. baxa. Manyckpunr
e WTanbsaHCKOro KoHIepTa 0COOEHHO IIEHEH TEM, YTO
SBJISIETCS MCTOYHUKOM PpaHHEH BEPCHHM 3TOTO IPOM3-
BeJeHHs, MpPEIIICCTBOBABIIEH OPUIHHAIBHOMY H3/a-
Hu0. X0t komus ObUIa caenana B cepenune X VIII Be-
Ka (pearmoIoKUTENbHO 10 1762 roja), BapHaHTHI €€
TEKCTa SIBHO CBUIETENLCTBYIOT O TOM, YTO OHA KOITHPO-
BAJIAaCh C HEKOW PYKOIHMCH, COAep)KaBIIeH Oomee paH-
Hiol0 pepakuuio KoHuepra, a BIIOCIEICTBHM KOPpPEK-
THPOBAJACh U IONOJHSIACH BBEACHHEM IO3JHEHIIMX
BapHaHTOB>.

5 IlompoOHee BapHaHTHI JAHHOM PYKOIMCH IPHBEICHBI
B KOMMEHTapUiAX K HOTHOMY TEKCTy HACTOSIIErO H3JaHHs.
PasHouTeHus 3TH HHTEPECHBI HE TOJIBKO TEM, YTO IIOMOTAlOT
TPOJIUTH CBET Ha reHe3uc MTambsaHCKOrO KOHIIEpTa, HO U
TEM, YTO MO3BOJSIOT MOHATH HEKOTOPHIE 0COOEHHOCTH TOM
BepcHH, KoTopas Obula omybnukoBaHa B 1735 rony. CpaBHu-
TENbHO HEJaBHEE WCCICNOBAHHE ellle ONHOH PpYKONHCH
nepsoii yactu Konrepra u3 xowiexiuu Jleonapaa lonsua
(uaxomurcs HeiHe B MuctutyTe Moranna Cebacthsina baxa
B ['éTTHHIeHE) TaeT OCHOBAHUA NIPEATIOI0XKHTE, YTO BEPCHUH,
conepxxarueiicsa B koruu Oisiss, BOSMOXKHO, IPEIIECTBOBAIA
eme oaHa, Goee paHHsAA Bepcus, ckomuposaHHas [llomprem
(cM.: Beiffwenger K. An early version of the first movement
of the Italian Concerto BWV 971 from the Scholz collec-
tion? // Bach Studies 2 / Ed. by D. R. Melamed. Cambridge,
1995. P. 1-19). IIpaBna, HEKOTOpBIE KOIMM NPOH3BENCHHI
H. C. baxa u3 xomnekuuu Illonbla BEI3BIBAIOT COMHEHHSA
B MPUHAIEKHOCTH 3TUX BEPCHH BEIHUKOMY KOMIIO3UTOPY
(cm.: Ibid.).
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VBepriopa BO (ppaHITy3cKOM CTHIIE, TIOMHMO OpH-
TMHAJIBHOM I1€4aTH, TAakKe COXPAaHWIAch B APYToi, 60-
JNee paHHel BepcuH, B TOHAIBHOCTH c-moll®. Hamubo-
jiee BakHasg W3 KOMMI, 3aleyamIeBIINX 3Ty BEPCHIO,
Obuta BhIIONHeHa AHHOW MarmaneHod bax B Hauase
1730-x romoB (ABISETCS YacTbIO IMANKU PYKOIMCEH,
Haxozsmeiicsa B [ocynapcTBeHHOl 6nbmmrorexe bepmm-
Ha mox mmppoM Mus. ms. Bach P 226). 3aronosok
"Quverture / pour le Clavegin. / a 2 Clav. / composée /
par / J. S. Bach", xak u 3araBHs OOJNBIIHHCTBA YacTeN
YBEPTIOPHI, 8 TAKKe HEKOTOPhIE HCIOIHUTEIBCKUE YKa-
3aHHS B 3TOM MAaHYCKpUINTE IPHHAIJIEKAT DyKE ca-
moro Horanna CebacthsiHa baxa (cM. daxcummne 9
Ha c. 13). Be3ycioBHO, pyKOIHCH NPEACTABIAET CO00H
JIOCTaTOYHO JIOCTOBEPHBI MCTOYHHK JJO-MHHOPHOH BEp-
CHH YBEpTIOpHl H MOXKET PacCMaTpHBaTbCs KakK aBTO-
pHU30BaHHAst KOTHUS .

Xotrsi o6a ONMMCaHHBIX BBIIE MaHYCKPHITa OTHO-
carca k 1730—1760-m romam, BapuaHTBl MX TEKCTa
MOKA3bIBAIOT, YTO CO3JAHHE COYMHEHHH, BXOIALIMX
BO BTOpyio 4actb Clavieriibung, BeposTHEE BCETO, Ha
HECKOJIBKO JIET MNpEIIeCTBOBAJIO BPEMEHH HX IIOSB-
JICHHS B TMedarH (MPEeAIOIOKHUTEIFHO HAIUCAHUE IIep-
BOHauaJIbHBIX Bepcui UranbgHCKOrO KOHIEpTa H
VYBepTIOpbl BO (hpaHITy3CKOM CTHJIE MOXKET BOCXOAHUTH
k 1720-M romam?®).

ITon3aronoBoK Ha TUTYABHOM JIMCTE OpPUTHHAIb-
moro m3mauus B 1735 romgy ("In Verlegung Christoph
Weigel Junioris") o3Hauaet, 4To, B OTIMYHE OT IIEPBOH
gyactd "KiaBUpHBIX ynpaxHEHHH", OITyOIMKOBaHHOM
3a CYeT CPEACTB CaMOro aBTOpa, Ha 3TOT pa3 KOM-
MO3UTOP HAIeN H3Jareiisi, B3SBLICTOCA 3a OCyIle-
creiaende mpoekta. Kpucrod Baiirens-mmaqmmii
(1702—1777), chIH XOpOLIO M3BECTHOTO HIOPHOEpT-
ckoro rpasepa Moranna Kpucrogpa Bairens (1661-
1726), mayanm cOOCTBEHHYIO M3IATECIBCKYIO HEATENb-
HOCTH B 1734 romy. BepostHee Bcero, Bropas 4acTb
Clavieriibung W. C. baxa sBWIach €ro IepBOH camo-
CTOATENBHOH paboToH.

¢ ITo xakoii mpuumHe bax M3MEHWI TOHAIBHOCTH IIPH
MOATOTOBKE YBEpPTIOPHI K Ie4aTH, ¢ Oe3yCIOBHOCTHIO CKa-
3atk TpyaHo. Ho sCHO, YTO TPaHCIIOHHPOBaHHWE HE OBLIO
CB3aHO C KAKHMH-TO HMHCTPYMEHTalbHBIMH IIpOOIeMaMH
JIO-MUHOPHOH BepcuH. BO3MOXHO, H3MEHEHHE TOHAIBHOCTH
ObLIO BHI3BAHO YCHJICHHEM OCHOBHOH KOMIIO3HLIMOHHOH
uneu Clavieriibung II — TpOTUBONOCTABICHHUE ABYX BEXy-
IIMX HAIHOHAIBHBIX CTHJIEH — ITyTeM Haubojee KOHTPacT-
HOTO, TPHTOHOBOTO COOTHOINEHHS TOHambHOCTEH: F-dur
Hranssuckoro koHuepra u h-moll ®@paHIry3ckoi yBEpTIOPHL
ITomuMo 3TOTO, GONEE paHHASA, AO-MHHOPHAs BEPCHS HHTE-
pPECHa TeM, YTO 3alHcaHa B MHOM PUTMHUYECKOH HOTaLUH U
COZIEPXKHUT PSAI NPYTHX HHIUBHUAYAIbHBIX BADHAHTOB TEKCTA.

7 BBUIy CaMOCTOSTEIBHOCTH JaHHOH BEPCHH OHA OITy0-
JIMKOBaHA B HACTOSIIEM H3IaHUM OTAENBHO, B IPHIOKEHHUH.
CM. KOMMEHTapu# K HOTHOMY TEKCTY.

8 Cm.: Wolff Ch. BACH: Essays on his life and music.
Cambridge, Massachusetts, 1991. P. 204.
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Kpome Baijirens-mmaamero B npolecce rpaBUpOB-
Ki ObUIO 3al€HCTBOBAHO e€lIe HECKOIBKO MaCTEPOB.
Ycranosneno, uto banesrazap IlImua, yyacTBoBaBIIMiA
B MOAroToBKe nepBod uactu Clavieriibung, rpaBupo-
BaJl THTYJBHBIA JIUCT BTOpOH 4actu. FIMeHa rpaBepoB
HOTHOIO TEKCTa B OPUIMHAJIBHOHM medatd He 0003Ha-
4eHbl. OJHaKO MO0 OCOOEHHOCTSIM W Pa3H4UAM Ipa-
BUPOBaJBHBEIX CTWJIEH Mpedronaraercs, 4ro B IIOJ-
TOTOBKE HOTHOIO TEKCTa Ha 3TOT pa3 yd4acTBOBAJIO
ISTh TPABEPOB: CTPAHHULEBI C 1-i 1o 13-10 66U Harpa-
BHpoBaHbI OAHMM MactepoM (B HoBom baxoBckom
u3JaHuM OH o6o3HaueH kak "Stecher 1"), crpaumis!
14-16, 18, 21-27 mnoaroToBunm Apyro rpasep
("Stecher II", commacHO ToOW ke HAECHTH(MHKALMH),
crpanunbl 17 m 20 sBwiuce paboToil emie OTHOro
Macrepa ("Stecher III"), nHakoHen, crpaHuma 19
BeImoIHEHa rpaBepoM "Stecher IV". Jlna Broporo
usfanusa crpaHunbl ¢ 20-i mo 22-ro ObUTH Teperpa-
BUPOBaHbl 3aHOBO. CTUIh MX TI'PaBHPOBKH IO3BOJIHII
CYMTaTh, YTO 3TO ObUTa paboTa emie OfHOro Macrepa
("Stecher V")?.

bonee mo3gHue wuccienoBaHMA [JamM  OCHOBAaHHS
IPENOJIOKHUTENLHO YCTAHOBUTH HMEHA IPaBEepOB HOT-
HOro texcra BTopod uyactu Clavieriibung WU. C. baxa.
Tak, wu3yuyeHHE TIpaBHPOBAJBHBIX CTHWIEH B psaze
m3ganuil Tex ner ("Singende Muse an der Pleisse"”
Crneponre, "Erster Musicalischer Versuch" X. ®. Kyas,
"Theatrum Machinarum Molarium, IX" . JIginons-
na, "Neue und Curieuse Theatralische Tantz-Schul"
I JlamOpanim), a Taioke B HOTHBIX IpuMepax "My-
3bIKaibHOro JnekcukoHa" M. I Bamprepa mossommio
TIPCAIOJIOKUTE, 4TO rpaBepoM '"Stecher I" mor ObITH
HiopHOeprckuit  mMacrep Horann Teopr Ilymmep
(Johann Georg Puschner, 1680-—1749), wu3BecTHbIA
B T€ TO/bI I'PaBep MOPTPETOB U TEXHUYECKUX HILIIOCT-
pauuii; apyrum mactepoM ("Stecher II"), BeposTHO,
osu1 Morann Kpucrod [I3ue (Johann Christoph Diéhne,
WK, KaK €ro MMs 4Yallle BCEro YIIOMHHAeTCs Ha (paH-
uysckuii Manep, Jean Christoph Dehné), rpaBuposas-
KA HOTHBIE NPUMEPHI B "My3bIKalbHOM JIEKCHKOHE"
Bansrepa; octanbHeIMH ObUTH accHCTeHTHI [IHe (Kak
"Stecher IV" npennonaraercs ero ceiH, HMorana
DprapHx)".

OnHako HEONBITHOCTH M HENOCTaTOYHAS KBATU(H-
KallMs I'paBepOB HOTHOIO TeKCTa (BEPOATHEE BCErO,
OONBIIMHCTBO M3 HHUX He OBUIM CliENMAIbHBIMH HOT-
HBIMH MacTepaMM) CTaja CJIEACTBHEM OIPOMHOIO KO-

® Cm.: Johann Sebastian Bach. Neue Ausgabe simtlicher
Werke. Ser. V, Bd 2: Zweiter Teil der Klavieriibung, Vierter
Teil der Klavieribung, Vierzehn Kanons BWV 1087.
Kritischer Bericht von W. Emery und Ch. Wolff. Leipzig,
Kassel, 1981. S. 17-21.

'"Cwm.: Butler G. The engravers of Bach’s Clavier-Ubung
11 // A Bach tribute: Essays in honor of William H. Scheide /
Ed. by P. Brainard and R. Robinson. Kassel, Basel, London
etc., 1993. P. 57-69.

JIHYECTBA OLIMOOK OPUIMHAJIBHON IPaBHpPOBKH. U mmo-
NOOHO CHTyallMd C TI€YaThl0 HApTUT, KOMIIO3HTOPY
NPHIUIOCE IPOBEPATH M COOCTBEHHOPYYHO IPaBHTh
yXe HamedaTaHHbIH TeKcT. COXpaHWIOCh HECKOIBKO
9K3EMIUIIPOB IIEPBOr0O M3aaHus BTOopod yactu Clavier-
iibung ¢ pyKONHMCHBIMH HcrpaBieHusMH. CaMbIil LEH-
HBIM U3 HUX — 3K3EMIULIP, HAXOAAIIUICS HbIHE B BpH-
TaHCKOH Oubmorexe Jlonnona (mox umdpom K.8.g.7)
H COAEp)KalllMii MHOXXECTBO HCIIPABJICHUH, MPHHAIIE-
xamux pyke H. C.baxa. Ilomumo moGaBieHHS OT-
JENBbHBIX 3HAKOB aJIbTEpallMy, JIUT, BSI30K H T. II., OH 3a-
nedarien Oosee MPOTSHKEHHBIE (DpParMEHTHI TEKCTa,
UCIIPABJIEHHBIE KOMIIO3UTOPOM U BIMCAaHHBIC MM, Kak-
TO: JTUHAMHYECKUE yKa3aHUs forte, piano, 3aUcCh TIpo-
IYIHEHHOIO I'PaBEpPOM CPEIHEro rojoca Ha MPOTSKe-
HUM 1oiayTakta M T. 4. Ilodepk camoro HMoranna
CebacThsiHa B 3THX (parMeHTax y3Haercsi 6e3 co-
MHEHUH (rogpobHee CM. KOMMEHTapuH K HOTHOMY
TEKCTY, a Tarke ¢paxcumiie). [Ipuyem pabora Komrio-
3UTOpa IO IPOBEPKE TEKCTA M €ro HCIpPAaBIICHHIO ObLIa
HAaCTONBKO TUIATEIBHOH M KpPOMOTIMBOH, YTO OOHA
TOJBKO IEPBasi CTPAHHUIIA YBEPTIOPHI BO (paHITy3CKOM
CTHJIE COIEPKHUT OKOJIO TPHILATH PYKOIUCHBIX MOTpa-
BoK. Kak BHOHO MmO 3THM wuchpaBieHHsM, Haubojee
4acTto baxy NpHXOAWIoCh BIHCHIBaTh NPOIMYIIEHHBIE
IPaBepOM CBS3YIOIUME JIMTH, 4 KPOME TOrO, 3HaKH
aJIbTEpallMi, OPHAMEHTHKH, apTHKYIAIUH. B0o3MOXHO,
HEKOTOPhIE M3 HHUX OKa3aJIUCh HOBBIMH HIEAMH KOM-
MO3UTOPa, MOSBUBUIMMUCS Yy HEro B TPOLIECCE ITOH
pabots1. Ho mopaBisromiee ux GONBIIMHCTBO, KK SCHO
U3 TEKCTa, ObLUIO CBA3aHO C HCIPABJIEHHEM OLIMOOK
NEpBOi IPaBHPOBKH ''.

Kasanoce Obl, Nmpu INOArOTOBKE BTOPOM IeYaTH
cOOpHHMKa TrpaBephl MOIIM U [OJDKHBI OBUIM Y4YeCTh
CTONb MOAPOOHYI0 0axoBCKyI0 mpaBky. OjHako IO-
BTOPHOE€ H3/IaHHE IIPOJEMOHCTPHUPOBAIO JUOO HE3Ha-
KOMCTBO I'PAaBEPOB C LICHHEHIIUM OaxOBCKUM 3K3eM-
IWIApOM, MO0 HMX B BBICHICH CTENEHH HEOpE)HOE
OTHOIIEHHE K KOMIIO3UTOPCKO# KoppekType 2. MHoroe

"' Tlo-BHOMMOMY, HEKOTOPHIE HCIPABICHHA B 3TOM
9K3eMIUIApE OBLIM CAEeTaHbl KEM-TO elle O TOro, Kak Kop-
pexTypo Hadan 3aHuMarecs U. C. bax (Ha Takyio BO3MOX-
HOCTh yKa3piBaeT Y. OMepu — cM.. Emery W. An intro-
duction to the textual history of Bach’s Clavieriibung, Part II
/I 'The Musical Times, 1951. Vol. 92. P. 207-209). Ho
NOJaBJIAIONIEe KOTHYECTBO PYKOIMCHBIX nonpaBok B K.8.g.7
MPUHAUIEXHUT CaMOMY KOMITO3UTOPY, YTO SIBCTBYET H3 OCO-
GeHHOCTEH pabOTHI ¢ TEKCTOM M Io4YepKa Hauboliee mpoTs-
JKEHHBIX ()parMeHTOB UCIIPABICHHIA.

12 B OTHOLIEHHH 3TOrO JOCTATOYHO CJIOXKHOTO BOIIPOCA
BBICKA3bIBAlOTCS pasHble TOYKU 3peHHs. OmHO BpeMs CUH-
TajoCh, YTO J3K3eMIULip mnepBoro wusganud K.8.g.7, Ha-
xoxammiics HelHe B bpuraHckoit OuOmuoreke JloHaoHa u
colep)Kaluii GaxoBCKHE NpaBKH, ObLI IOATOTOBJIEH KOM-
MO3UTOPOM U1 BTOPOTO H3/IaHHA H CIYXHJ €ro OCHOBOM.
Tak monaran Ix. A. @ymiep-Meiitnann, caenasimi oqHuM
U3 IEPBBIX OIMCAHHE MHCIIPABICHHH B 3TOM OJK3eMIULApE
(cm.: Fuller-Maitland J. A. A set of Bach’s proof-sheets //



U3 ucnpapieHuid B sx3eMiunipe K.8.g.7 6pu10 yuTeHO M
OTKOPPEKTHPOBAaHO IMpPH IEpPEU3JaHUH COOpHMKA, HO
04YeHb MHOroe u3 0axOBCKOH IpaBKM HE BOILIO B Ha-
MeYaTaHHBIA BO BTOpOoM u3maHuu TekcT. Ileperpa-
BUpOoBKa cTpaHul ¢ 20-H mo 22-ro ObuIa BbI3BaHA,
BHIMMO, HEYTOOCTBOM IIEpEBOpOTa CTPAHUIIBI IIOCpE-
mu TaBota 2 ¥ GONBIIUM KOJMYECTBOM OIIMOOK OpH-
THHaIBbHOH medatd. OIHAKo IPH MOBTOPHOM HM3JaHMU
B TEKCTE 3TUX CTPAHHMI] OKa3aJoCh HE MEHBIIEE KOJIHU-
YECTBO OIIMOOK — MPHYEM HOSBIINCH TE, KOTOPBIX HE
ObUIO B IIEpBOHAYAJIbHON IPaBHPOBKE.

IIpobieMy ceromHSAIIHEro HM3JaHUs BTOPOH 4YacTH
Clavieriibung W. C. baxa He ciy4ailHO CpaBHHBAIOT
¢ mpoOiemoii M3qaHus meKknupoBckoro "Iamiera"®.
Ecte nepBas newats Clavieriibung II 1735 rona, ecTb
ee DOK3EeMIUIp C MOAPOOHOM aBTOPCKOM IPaBKOM
(K.8.2.7) u ectb BTOpO€ HM3JaHME, IPEANIOIOKHUTEIBHO
1736 roma. Ho HM ogHO W3 HUX HE MOXET OBITH
OPHHATO KaK eIMHCTBEHHBIA W Hauboiee IOCTOBEp-
HBI MCTOYHHK JUI COBpPEMEHHOH IyOnukauuu. Jlaxe
axzemiurip K.8.g.7 comepxur ommOKu, IpoIyIIeHHbIE
baxoM H He HUCIpaBICHHBIC UM (BHIMMO, KOJIHYECTBO
OIMOOK OpUTHMHATBHOM IIeYaTH OKa3ajoCh CTONb 3HA-

Sammelbédnde der Internationalen Musikgesellschaft. Vol. II.
1900/1901. S. 643 — 650). BriocnenctBum 3Ta TOYKa 3peHUSA
6buia npuasata Kyprom 3omspanom (cM.: Joh. Seb. Bach.
Klavieriibung, II. Teil: Concerto nach Italienischem Gusto,
Ouverture nach Franzosischer Art / Nach dem Erstdruck
revidiert und herausgegeben von K. Soldan. Leipzig, [1937].
Vorwort) u Pymonsdom Ilrermixom (cm.: Joh. Seb. Bach.
Klavieriibung 2.—4. Teil: Italienisches Konzert, Franzosische
Ouverture, 4 Duette, Goldberg-Variationen / Nach den
Originalausgaben und der handschriftlichen Uberlieferung
herausgegeben von R. Steglich. Miinchen, 1962. S.7).
Jpyroe oObsicHeHHe, BEICKa3aHHOE B Katajore bpuranckoro
My3es (cM. 06 aToM: Emery W. Op. cit. P. 206), 3axmrodaercs
B TOM, 4TO IpH Xu3HM baxa OBUIO OCYILIECTBIEHO TPH
usnanus Bropoit wactu Clavieriibung u sx3emmiap K.8.g.7
CII)KHJI OCHOBOM Il THIOTETHYECKOTO BTOPOTO H3JaHMA,
Ui m3naHus ke 1736 roma ObUT NOATOTOBICH €IE OIMH
9K3EMIUIAP C IpaBKaMH; HO HHM 3TOT 3K3€MIUIAp, HH Ipel-
[oJaraeMoe BTOpO€ H3JaHHE HE COXpaHWIHCh. BBICKa3bI-
BAlOTCA, KPOME TOTO, MHEHHS, YTO GaXOBCKMI PYKONHCHBIH
axzeMmurip K.8.g.7 He ObIn mpenHasHadeH Ui MOATOTOBKH
BTOPOTO M3JaHMsA U HCIOJb30Baycs baxoM mma cBoumx mmy-
HBIX Heneit (cM.: Johann Sebastian Bach. Klavieriibung II:
Italienisches Konzert BWV 971, Franzosische Ouverture
BWYV 831; Klavieriibung III: 4 Duette, BWV 802-805;
Klavieriibung IV: Goldberg-Variationen, BWV 988 / Urtext
herausgegeben von Tamas Zaszkaliczky. Budapest, 1996.
Notes); i rpaBepoB e BTOPOTO H3TAHUI MOT OBITH
TIOATOTOBIIEH Jpyroi sk3eMiuiip Ha ocHoBe K.8.g.7, mpu
9TOM HEKOTOpble IIpaBKH B HEM MOIIH COOTBETCTBOBAaTh
K.8.g.7, HexoTOpple MOMIK OBITH OIMyHIEHHI U X0OABIEHBI
npyrue ucnpasnenus (cm.: Emery W. Op. cit. P. 205-207).
OnHaKo, MOCKOJIBKY MOTOOHBIN JK3EMIULIp Taloke He Cylie-
CTBYET, IOCJEeIHEe MOXKET PacCMaTPHBAThCS JIUIID KaK OHO
U3 BO3MOXKHBIX OOBSICHEHHI.
B Cm.: Emery W. Op. cit. P. 205.
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YUTEILHO, YTO BEJMKUH KOMIIO3UTOp OBLI IPOCTO HE
B COCTOSIHUM MCIIPaBHTh UX BCE).

OCHOBO# HaCTOSIIEr0 M3aHUA SBUIOCH CPABHEHHUE
TEKCTa BCEX TPeX OOO3HAYEHHBIX BHIIIC INIABHBIX HC-
TOYHHMKOB; TPH 3TOM B IOJABIAIONIEM OONBIIMHCTBE
clIydaeB TIPEIOYTEHHE OTHAeTCs OaXOBCKOMY 3K3EM-
wiipy K.8.g.7 (ydreHbl, KpOME TOro, HCIpaBICHHS
B JIPyTHX JK3eMIUBIpax [IE€PBOTO ¥ BTOPOTO H3IaHUIL:
Hirsch II1.38, Am.B.64, Sammlung Becker III.6.14
u ap.). [Togpo6HOCTE KOMMEHTApHEB K HOTHOMY TEKC-
Ty ¥ UX crenuduka BO MHOI'OM BBI3BaHBI CTOJIb CIOXK-
HOM cHUTyalnued C AOMEIIIMMH 0 HaC MCTOYHHMKAMH
STHX COYHMHEHHH.

Bce ucnonHUTENBCKHE YKa3aHUSA B OCHOBHOM TEKC-
T€ HACTOSILNEro W3JaHus IPHBEACHBI B COOTBETCTBUH
C OPUTHHAJILHOW MEYaThl0 U PYKOIMCHBIMH HCIIpaBIIe-
HusMH baxa B ero nugynom sk3emiuiipe K.8.g.7. B pan-
Heil Bepcuu DpaHIry3ckolf yBEpTIOPHI, IIOMELICHHOU
B INPWIOKEHHH K HACTOSIIEMY H3JAHUIO, HCIIOJIHHU-
TEJILCKHE YKa3aHUs JaHbI 110 KONUU AHHBI MarnaieHsl
Bbax Mus. ms. Bach P 226 ¢ ygerom 6axoBckux 100aB-
JeHud. 3HaKW, 3aKIIOYCHHBIE B KBAJIPaTHBIE CKOOKH,
OTHOCSTCA K PElaKTOPCKUM KOHBEKTypaM H, Kak IIpa-
BUJIO, OTOBApHBAIOTCA B KOMMEHTapusiX. 3HaKU OpHa-
MEHTHKH B KpPYDIBIX CKOOKAax IPHBOIATCA Kak Ba-
PHAHTBl M3 APYTHX HCTOYHUKOB W TMPEIOCTABISAIOTCS
Ha BHIOOP HCIOJHUTENS (CM. UX MOSCHEHHUS B KOMMEH-
TapHsX).

Pemaktop BbIpaxkaeT GnaromapHOCTh OHOMHMOTEKaM
U apXuBaM, B KOTOPBIX BeJlach paboTa Mo IMOATOTOBKE
HACTOSAIEr0 HM3IaHus: locymapcTBeHHOH OuOmMoTeke
Bepnuna (Staatsbibliothek zu Berlin — Preussischer
Kulturbesitz, Musikabteilung), baxoBckoMy apXuBy
B Jlewimmuure (Bach-Archiv Leipzig), Toponckoi My3bl-
KanpHOM OmoOnuoreke Jleinuura (Musikbibliothek der
Stadt Leipzig), ABCTpHICKON HallMOHAJIBHOW OHOIHO-
teke B Bene (Osterreichische Nationalbibliothek, Wien),
Bputanckoit 6ubmuoreke Jlownmona (British Library,
London).

Pabora B mepedyncCIeHHBIX apXuBax M OHOIMOTEKax
cocrosmiack npu mompepxkke HMucturyta JDKOpmka
bemna (The George Bell Institute, Great Britain),
a takke HeMmelkoit ciry:xObl akaJeMHYECKHUX OOMEHOB
DAAD (Deutscher Akademischer Austauschdienst),
KOTOPHIM aBTOpP PENaKIMH BHIPAKAET CBOIO IIyOOKYIO
TPU3HATENILHOCTD. PemakTop Onmaromapur taroke CaHKT-
[TeTepOyprckyio rOCyHapCTBEHHYIO KOHCEPBATOPHIO
umenn H. A. Pumckoro-KopcakoBa u ee pekropar 3a
IPEeNOCTaBICHHE TPaHTa Ul UCCIICIOBAaHUH.

Canxm-Ilemepbype, anpenv 2005
T lllabanuna
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PREFACE

That happened in 1735, four years later since the
publication of Clavieriibung I by J. S. Bach, presenting
his six Partitas, when the second part of this edition
appeared. Unlike the Partitas edition this publication
lacks any date on its title-page. However, the year gets
evident out of the other sources, i.e. the marginal
indication made by Johann Gottfried Walther on the
personal copy of “Musicalisches Lexicon...”,! and in-
formation from the Nuremberg and Leipzig papers.’

The following inscription was engraved on the title-
page:

The second part
of the
Keyboard Exercises,
consisting of
a Concerto in the Italian Taste
and
an QOverture in the French Manner
Jfor harpsichord with two manuals.
Composed for the recreation of the music-lovers’ spirits
by
Johann Sebastian Bach,
Acting Capellmeister of His Highness
the Prince
of Saxon-Weissenfels
and Director of Choral Music in Leipzig.
Published by Christoph Weigel the younger.

! Nowadays the Vienna Library of the Archive of the
Gesellschaft der Musikfreunde owns the copy, on which
there is J. G. Walther’s handwritten addition made later on
and reporting, that “these two pieces... came to light at
Easter, 1735... by means of copper engraving” (see: Bach-
Dokumente, hrsg. vom Bach-Archiv Leipzig, Kassel, Basel
etc., 1969, Bd. II, S. 231-232).

2 See: Ibid. S. 258, 260.

* In the original (the text is adduced according to the first
edition, hence the words are spelled with due regard to the
old orthography and some errors of the initial engraving are
left):

Zweyter Theil
der
Clavier Ubung
bestehend in
einem Concerto nach Italiaenischen Gusto
und
einer Overture nach Franzosischer Art,
vor ein
Clavicymbel mit zweyen
Manualen.
Denen Liebhabern zur Gemiiths-Ergotzung verferdiget
von
Johann Sebastian Bach
Hochfiirstl: Saechf3: Weiflenfelf3: Capellmeistern
und
Directore Chori Musici Lipsiensis.
in Verlegung
Christoph Weigel Junioris.

The new opus by the Leipzig master was zealously
accepted by his contemporaries. The Italian Concerto
was called “preeminent among published musical
works” and “a perfect model of a well-designed solo
concerto” even by Bach’s critics and antagonists. Thus
having assailed J. S. Bach rather stern, Johann Adolph
Scheibe wrote in the magazine “Critical Musician”:
“...But preeminent among published musical works is
a clavier concerto of which the author is the famous
Bach in Leipzig and which is in the key of F major.
Since this piece is arranged in the best possible fashion
for this kind of work, I believe that it will doubtless be
familiar to all great composers and experienced clavier
players, as well as to amateurs of the clavier and music
in general. Who is there who will not admit at once
that this clavier concerto is to be regarded as a perfect
model of a well-designed solo concerto? But at the
present time we shall be able to name as yet very few
or practically no concertos of such excellent qualities
and such well-designed execution. It would take as
great a master of music as Mr. Bach, who has almost
alone taken possession of the clavier, and with whom
we can certainly defy foreign nations, to provide us
with such a piece in this form of composition —
a piece that deserves emulation by all our great
composers and that will be imitated all in vain by
foreigners.”*

The first edition occurred to be such a great success
as to cause the second publication of the collection in
1736. The year of the publication of the second edition
is not either indicated. Nevertheless, series of errors
from the first edition are corrected in it and even
several pages are re-engraved, while Bach himself is
called “Saxon-Weissenfels Capellmeister”. Bach is
known to have been awarded the title of “Electoral-
Saxon court composer” on November 19, 1736. Most
likely, he did not hesitate to include it to the new edition.
Therefore it is reasonable to suppose the second print
of this collection to be realized not late, than
November, 1736.

Representing two leading national musical styles of
that epoch through the genres mostly inherent in them,
the Concerto nach Italiaenischen Gusto and Overture
nach Franzosischer Art sign Bach’s apex in mastering

Nowadays the London British Library owns the copy
K.8.g.7, on the title-page of which the word “verferdiget”
engraved in the first edition is corrected by hand to
“verfertiget”, while the word “Overture” contains the letter
“u” inscribed between the first and second letters.

4 See: The new Bach reader: A life of Johann Sebastian
Bach in letters and documents, ed. by H. T. David and
A. Mendel, revised and enlarged by Ch. Wolff, New York,
London, 1998, p. 332; see also: Bach-Dokumente... Bd II.
S. 373, 374.



the Italian and French influences. Bach’s acquaintance
with the concertos by Vivaldi and other Italian
composers refers not late, than to the Weimar period of
his life (1713—1714), while the passion for the French
style and works by the French authors goes back to
much more earlier time, the Liineburg and Arnstadt
years (1700—1703). Copying and arranging pieces by
the French and Italian authors led J. S. Bach during
thirty years to acquirement of balanced natural fusion
of these predominant styles with the German composi-
tional tradition, thus bursting out in the pieces forming
the second part of Clavieriibung.

The autograph of the Italian Concerto and the Over-
ture in the French Style did not reach us. However,
there are preserved important manuscripts, containing
to all appearances the earlier versions of these compo-
sitions. One of them (kept nowadays in the Boston
Public Library under the shelfmark MS M. 200.12) is
the copy of the Italian Concerto, fulfilled by the Bern-
burg organist Johann Christoph Oley (1738-1789).
Several J. S. Bach’s compositions reached us in Oley’s
copies. As to his manuscript of the Italian Concerto it
is especially valuable being the source of the early
version preceding the original edition of this compo-
sition. Although the copy refers to the middle of the
18th century (presumably before 1762) its variants
witness it was itself copied from some manuscript with
the earlier version of the Concerto, being subsequently
corrected and supplemented with the later variants
inserted.’

Beside the original edition the Overture in the
French Style is preserved as the other earlier version in
C minor.’ The most significant copy containing this

*> The detailed variants of this manuscript are adduced in
the commentaries to the present edition’s music. These
variant readings shed light on the Italian Concerto’s genesis,
simultaneously revealing some peculiarities of the version
published in 1735. The rather recent research of one more
manuscript of the first movement of the Italian Concerto
from the Leonhard Scholz collection (situated now in the
Johann-Sebastian-Bach-Institute in Gottingen) allows with
all the reasons to suppose there had been apparently existed
an early version copied by Scholz, which preceded the
version from Oley’s copy (see: K. BeiBwenger, An early
version of the first movement of the Italian Concerto
BWV 971 from the Scholz collection? in: Bach Studies 2,
ed. by D. R. Melamed, Cambridge, 1995, p. 1-19). How-
ever, some copies of J. S. Bach’s compositions from the
Scholz collection cast doubt on the great master’s authorship
(see: Ibid).

61t is rather difficult to stipulate the reason of the tonality
to have been changed by Bach during the Overture
preparation to publication. However, it is clear the trans-
position was not connected with some instrumental problems
in the C minor version. Apparently, the tonality was changed
for to mark the main compositional idea of Clavieriibung II,
i. e. the contrast between two predominant national styles,
by means of the most contradictory tritonal relations of keys

19

version was fulfilled by Anna Magdalena Bach at
the beginning of the 1730ies (preserved as a part of
the manuscript collection, kept in the Berlin State
Library under the shelfmark Mus. ms. Bach P 226).
Its title “Ouverture / pour le Clavegin. / a 2 Clav. /
composée / par / J. S. Bach”, so as the titles of the
majority of movements in the Overture and some
performing indications in this manuscript belong to
Johann Sebastian Bach himself. The manuscript is
undoubtedly considered to be the accomplished source
of the Overture’s C minor version, which may be
studied as the authorized copy.’

Though both mentioned manuscripts refer to the
1730-60ies, the variants of their text reveal compo-
sitions entering the second part of the Clavieriibung to
have been created during the period earlier, than the
time they were published (supposedly the initial versions
of the Italian Concerto and the Overture in the French
Style go back to the 1720ies?).

The sub-title on the title-page of the original edition
in 1735 (“In Verlegung Christoph Weigel Junioris™)
means that unlike the first part of the Clavieriibung
published at the author’s expense, this time the
composer managed to find the editor ready to under-
take the project. Christoph Weigel junior (1702-1777),
a son of the renowned Nuremberg engraver Johann
Christoph Weigel (1661—-1726) started his own career
of a publisher in 1734. Apparently, the second part of
the Clavieriibung by J. S. Bach happened to be his first
independent work.

Of course, there were other engravers having been
involved in the publication, beside Weigel junior. It is
discovered, that the title-page of the second movement
was engraved by Balthasar Schmid having taken part
in the preparation of the Clavieriibung I. The names of
the engravers of the musical text are not indicated in
the original print. However, the peculiarities and
distinctions of engraving manners make us suppose,
that the musical text that time was prepared by five
masters: pages 1-13 were engraved by the first one
(called “Stecher I” in the Neue Bach-Ausgabe), pages
14-16, 18, 21-27 are the work of the other one (called
“Stecher II” according to the same nomenclature),
pages 17 and 20 were engraved by the third participant
(“Stecher III”), and at last page 19 belongs to
“Stecher IV”. Pages 20-22 were re-engraved for the
second edition. The manner of setting gives the
opportunity to consider there was one more engraver

F major in the Italian Concerto and B minor in the French
Overture. Besides, the earlier C minor version is interesting
by being expounded in the other rhythmical notation and
containing series of other textual variants.

7 As this version is independent, it is published in the
Supplement in this edition.

8 See: Wolff Ch., BACH: Essays on his life and music,
Cambridge, Massachusetts, 1991, p. 204.
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(“Stecher V™) to have fulfilled the exact work.® Later
researches gave the opportunity to discover the
apparent names of the engravers working at Bach’s
Clavieriibung II. Thus the engraving styles studying
through several editions of that period (for example,
“Singende Muse an der Pleisse” by Sperontes, “Erster
Musicalischer Versuch” by H. F. Quehl, “Theatrum
Machinarum Molarium, IX” by J. Leupold, “Neue und
Curieuse Theatralische Tantz-Schul” by G. Lambranzi,
so as the music patterns from “Musical Lexicon...”
by J. G. Walther) gave the opportunity to G. Butler to
consider the engraver “Stecher I” to have been the
Nuremberg master Johann Georg Puschner (1680—
1749), known for portraits and technical illustrations
engraving; the other master (“Stecher II”’) must have
been Johann Christoph Dahne, or Jean Christoph
Dehné (as his name is very often mentioned in French
spelling), who prepared music patterns for “Musical
Lexicon...” by Walther; the others were Dehné’s
assistants (his son Johann Friedrich was supposedly
“Stecher IV”).1°

However, as the music engravers were not enough
experienced and skillful (probably, the majority of
them were not specialized in music engraving), they
made numerous mistakes in the original print.
Therefore the composer had to check and insert
corrections to the printed text himself, so as in case
with the Partitas print. There are preserved several
copies of the first print of Bach’s Clavieriibung Il with
handwritten emendations. The most unique of them is
located in the British Library (London) under the
shelfmark K.8.g.7, containing numerous corrections
belonging to J.S.Bach’s hand. Beside accidentals,
binds, beams and other indications, it exposes rather
extensive musical excerpts, corrected by the composer
having been inscribed by him (for example, dynamics
signs “forte”, “piano”, the middle part along a half of
a bar omitted by the engraver etc.). Johann Sebastian’s
handwriting is undoubtedly identified in these excerpts
(see details in the commentaries to music and the
facsimile). The composer corrected the musical text so
thoroughly and scrupulously as to insert about thirty
handwritten amendments to the first page of the
Overture in the French Style. Those were more often
the omitted ties, accidentals, ornamentation and arti-
culation signs to be inscribed by Bach. Some of
the composer’s insertions must have been his new
ideas having arisen in Bach’s mind during this work.

% See: Johann Sebastian Bach, Neue Ausgabe samtlicher
Werke, Ser. V, Bd 2: Zweiter Teil der Klavieriibbung, Vierter
Teil der Klavieriibung, Vierzehn Kanons BWV 1087,
kritischer Bericht von W. Emery und Ch. Wolff, Leipzig,
Kassel, 1981, S. 17-21.

10 See: G. Butler, The engravers of Bach’s Clavier-
Ubung II, in: A Bach tribute: Essays in honor of William
H. Scheide, ed. by P. Brainard and R. Robinson, Kassel,
Basel, London etc., 1993, p. 57-609.

However, the overwhelming majority of them give the
evidence of being connected with the obvious errors
made in the first engraving."!

The engravers might have taken into consideration
Bach’s detailed corrections, inserting them to the second
print of the collection without fail. Nevertheless, the
second print revealed the engravers to have been
ignorant of Bach’s most valuable copy, or having
treated the composer’s corrections rather carelessly.!
Many corrections in the copy K.8.g.7 were taken into
account and amended in the second publication of the
collection, however, lots of Bach’s corrections did not
get to the text of the second edition. Pages 20—22 must
have been re-engraved because of the numerous errors
of original engraving and page turn in Gavotte 2.
However, the second publication happened to contain
not less mistakes inside these pages than the previous
one. Moreover, there appeared the errors, which were
absent in the initial engraving.

I'Some corrections in this copy may have been made by
anyone else, apparently before J.S.Bach’s proof-reading
started (this probability is mentioned by W. Emery, see:
W. Emery, An introduction to the textual history of Bach’s
Clavieriibung, Part II, in: The Musical Times, 1951, vol. 92,
p- 207-209). However, the greater quantity of handwritten
corrections in K.8.g.7 belong to the composer himself, that is
revealed in the peculiarities of the textual proof and the
handwriting of the most extended fragments of such cor-
rections.

12 Different points of view are uttered concerning this
rather complicated question. Once it was considered, that the
copy of the first edition K.8.g.7 preserved in the British
Library (London), which contains Bach’s corrections, had
been prepared by the composer for the second edition and
served as its base. Thus it was supposed by J. A. Fuller-
Maitland, having been the first one to describe the cor-
rections in this copy (see: J. A. Fuller-Maitland, A set of
Bach’s proof-sheets, in: Sammelbénde der Internationalen
Musikgesellschaft, Vol. II, 1900/1901, p. 643—-650). Sub-
sequently this opinion was accepted by Kurt Soldan
(see: Joh. Seb. Bach, Klavieriibung, II. Teil: Concerto nach
Italienischem Gusto, Ouverture nach Franzosischer Art,
nach dem Erstdruck revidiert und herausgegeben von
K. Soldan, Leipzig, [1937], Vorwort) and Rudolf Steglich
(see: Joh. Seb. Bach, Klavieriibung 2.—4. Teil: Italienisches
Konzert, Franzosische QOuverture, 4 Duette, Goldberg-
Variationen, nach den Originalausgaben und der hand-
schriftlichen Uberlieferung herausgegeben von R. Steglich,
Miinchen, 1962, S. 7). The other explanation, expounded
in the British Museum Catalogue (see: W. Emery, op. cit.,
p. 206), ran as follows: during Bach’s life there were
realized three editions of the Clavieriibung Il and the copy
K.8.2.7 served as the base for hypothetical second edition,
while there was prepared one more corrected copy for the
edition of 1736, nevertheless neither this copy, nor the
hypothetical second edition are extant. Besides, there are
suggested opinions about Bach’s own copy K.8.g.7 to have
been used for the composer’s personal purposes, but not
being intended for to prepare the second edition (see: Johann



It is not without reason, that the problem arising in
connection with the modern publication of J. S. Bach’s
Clavieriibung II is used to be compared with the
problem of Shakespeare’s “Hamlet” publication.”
There exist the first edition of Clavieriibung II refer-
ring to 1735, its copy with detailed author’s cor-
rections (K.8.g.7) and the second edition supposedly
referring to 1736. However, none of them may be
accepted as the sole and most authentic source for
modern publication. Even the copy K.8.g.7 contains
the errors, having been left unnoticed and uncorrected
by Bach himself (evidently the number of mistakes
occurred to be great indeed in the original print, and
the composer was just unable to correct all of them).

The present edition is based on the textual
comparison of all the three main sources mentioned.
Meanwhile the Bach copy K.8.g2.7 seems more prefer-
able in the overwhelming majority of cases (besides,
the corrections made in the copies of the first and
second editions Hirsch II1.38, Am.B.64, Sammlung
Becker II1.6.14 etc. are also taken into consideration).
The detailed and specific character of the com-
mentaries to music is chiefly caused by the intricate
situation around the extant sources of the compo-
sitions.

All the performing indications in the principal text
of the present edition are adduced according to the
original print and handwritten corrections made by
Bach in his personal copy K.8.g.7. As to the early
version of the French Overture, placed in the Supple-

Sebastian Bach. Klavieriibung II: Italienisches Konzert
BWV 971, Franzésische Ouverture BWV 831; Klavieriibung
IlI: 4 Duette, BWV 802-805; Klavieriibung IV: Goldberg-
Variationen, BWV 988, Urtext herausgegeben von Tamas
Zaszkaliczky, Budapest, 1996, Notes). Meanwhile there
could have been prepared the other proof copy on the base
of K.8.g.7 for the engravers of the second edition. Some
corrections in it could have corresponded to the ones in the
K.8.g.7, some could have been missed, while the additional
corrections were probably inserted (see: W. Emery, op. cit.,
p. 205-207). However, as such proof copy does not also
exist, the latter explanation should be regarded only as one
of the possible opinions.
13 See: W. Emery, op. cit., p. 205.
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ment of the present edition, the performing indications
are given there according to Anna Magdalena Bach’s
copy Mus. ms. Bach P 226 with due regard to
J. S. Bach’s additions. The indications in square brackets
are connected with the editor’s conjectures, being
stipulated in the commentaries. The ornamentation
indications in brackets are adduced as variants from
the other sources, being suggested at the performer’s
discretion (see the commentaries).

The editor brings special thanks to those libraries
and archives, where the preparatory work on this pub-
lication was carried on: the Berlin State Library
(Staatsbibliothek zu Berlin — Preussischer Kultur-
besitz, Musikabteilung), the Bach-Archive in Leipzig,
the City Music Library of Leipzig (Musikbibliothek
der Stadt Leipzig), the Austrian National Library in
Vienna (Osterreichische Nationalbibliothek, Wien), the
British Library (London). The work in the mentioned
libraries and archives became possible due to the
George Bell Institute (Great Britain) and the German
Service of Academic Exchanges DAAD (Deutscher
Akademischer Austauschdienst), whom the author of
the edition expresses her sincere gratitude to. The edi-
tor also thanks the St Petersburg State N. A. Rimsky-
Korsakov Conservatoire and its rectorate having granted
means for this research.

Tatiana Shabalina
St Petersburg, April 2005

(Translated by Asya Ardova)
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OUVERTURE
BWV 831
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KOMMEHTAPHUHA

B ocHOBy HacTosImeH ITyOMMKaIMy TOJOXKEHO H3yde-
HHE CIEIYIONINX HCTOYHHMKOB.

A. DK3eMIULIpBI NEPBOr0 OPUIHHAIBLHOTO M3IaHMsA:

A1l. Dx3eMIULIp, NpHHAUIeKaBINi panee Ilaymo
Anonedy Xupury (1881-1951) u xpausmuiics cero-
IHs B bpuranckoi 6ubmuorexe Jlonnona mox mmgpom
Hirsch I11.38.

A2, Ox3emiuap u3 kowiekuuu Moranna ®uiunma
Kupn6eprepa (1721-1783), naxonsumiics HeiHe B To-
CymapCTBeHHOM Ombmuorexke bepnuua nonm mmdpom
Am.B.64.

A3. Ox3eMIUIp U3 KOUIEKIHH AHTOHM BaH X060-
keHa (1887-1983), Haxonsmuiics B ABCTpHiiCKON Ha-
LMOHaNbHOK O6ubmuoreke Bensr (Sammlung Hoboken).

A 4. Dxzemmsp, xpansmuiics B Bpuranckoit 6u-
6muoteke Jlonmona mox mmdpom K.8.g.7; conepsxwmr
cbinie 100 pyKONMCHBIX HCHIPaBIICHHI, GOJBIIMHCTBO
koTopeix npuHamnexut WM. C. baxy (Tak Ha3bIBaeMbIi
"Bachs Handexemplar").

B. DK3eMIULIpBI BTOPOrO OPHUTHHAIBLHOIO H3JaHHA:

B 1. Ox3emruiap, Haxonsumiics B BpuraHckoit 6u-
omoreke Jlonnona nox mmdpom K.8.g.21.

B2. Oxsemmmap u3 Hacnemus @panma Xaysepa
(1794-1870), xpansaumiics B [ocynapcTtBeHHOM 6u6-
ymoreke bepmuua moxn mmdpom DMS 224 676 (2)
Rara.

B 3. Oxsemrunsap u3 xomwtekuun Kapna ®epaunanna
bekkepa (1804-1877), Haxomsmmmiics B Toponckoit
My3bIKabHOH 6ubmuoreke Jlefimura mox mmdpom
Sammlung Becker I11.6.14.

B4. Ox3emmwip u3 kowtekuuu A. BaH XoOGoKeHa,
HaXOIALIUNCS B ABCTpUIICKOH HaI[MOHAJILHOM OHOIHO-
Teke Bensl (Sammlung Hoboken).

C. PyxonmMCHBIE KONHY, BBIIOJHEHHBIE C OpPHIH-
HaJIbHOTO W3IaHMSA:

C1. Komnexuus pykomucedl u3 Haciemus rpada
Kapna Orro ®punpuxa ¢on docc-byxa (1786-1864),
Haxomamascs B I'ocynapcrBenHoit 6ubmoreke bepiu-
Ha non mmdpoM Mus. ms. Bach P 295. Comepxur
kiasupHele npousBeaeHus U. C. baxa, K. ®@. O. Baxa,
KupnGeprepa, Mapmypra u npyrux kommnosutopos. Ha
C. 288—-296 3amucaHsl nepBas U TpeThs 4acTH HTais-
SIHCKOT'O KOHIIepTa, Ha ¢. 297-301, 330—-333 — otaens-
HBIe 4acTd U3 PpaHIly3cKoi YBEpTIOPHI (ITOYEPK HEH3-
BECTHOro Komuucra Bropoi noiaoBuHsl X VIII Beka).

C2. Konusa ximaBupHeix maptutr BWV 825-830,
Annemannsl u3 ®paniysckoit croutsl BWV 813,
a rake Bropor yactu Clavieriibung U. C. baxa, xpa-
Hutcs B TocynapcrBeHHOl OuOnuoreke Bepiuna mon
mmdpoM Mus. ms. Bach P 215. Konus UranesHckoro
koHuepra ¥ PpaHIy3CKOH YBEPTIOPH BEHIIOJIHEHA CO
BTOPOTO OPUTHHAJBHOIO M3IaHHS.

C3. Pyxommce u3 Hacimemus Horanna Kpucroda
Omss (1738-1789), Haxomurcs B [ocymapcTBeHHOM
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COMMENTARIES

The present publication is based on the research of
the following sources.

A. Copies of the first original edition:

A1. The copy having belonged to Paul Adolf Hirsch
(1881—-1951) before and now being preserved at the
British Library (London) under the shelfmark Hirsch
I11.38.

A 2. The copy from the collection of Johann Philipp
Kirnberger (1721-1783) preserved now at the Berlin
State Library under the shelfmark Am.B.64.

A 3. The copy from the collection of Anthony van
Hoboken (1887-1983) preserved at the Austrian Natio-
nal Library in Vienna (Sammlung Hoboken).

A 4. The copy preserved at the British Library
(London) under the shelfmark K.8.g.7 containing more
than 100 handwritten corrections, the majority of
which belong to J. S. Bach’s hand (so-called “Bachs
Handexemplar™).

B. Copies of the second original edition:

B 1. The copy preserved at the British Library
(London) under the shelfmark K.8.g.21.

B 2. The copy from the legacy of Franz Hauser
(1794-1870) preserved at the State Library in Berlin
under the shelfmark DMS 224 676 (2) Rara.

B 3. The copy from the collection of Carl Ferdinand
Becker (1804-1877) preserved in the City Music
Library of Leipzig under the shelfmark Sammlung
Becker I11.6.14.

B 4. The copy from the collection of Anthony van
Hoboken preserved at the Austrian National Library in
Vienna (Sammlung Hoboken).

C. Handwritten copies made from the original
edition:

C 1. The collection of manuscripts from the legacy
of Count Karl Otto Friedrich von VoB-Buch (1786—
1864) preserved at the State Library in Berlin under
the shelfmark Mus. ms. Bach P 295, containing clavier
compositions by J.S.Bach, C.Ph.E.Bach, Kirmn-
berger, Marpurg and other authors. On pages 288-296
the first and third movements of the Italian Concerto
are written down, on pages 297301, 330—333 there
are some movements from the French Overture (written
down by an unknown copyist of the second half of the
18th century).

C2. Copies of clavier Partitas BWV 825-830,
Allemande from the French Suite BWV 813, so as the
Clavieriibung II by J. S. Bach preserved at the State
Library in Berlin under the shelfmark Mus. ms. Bach
P 215. Copies of the Italian Concerto and the French
Overture made from the second original edition.

C3. Manuscript from the legacy of Johann
Christoph Oley (1738—1789) preserved at the State



